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Christian Wolff - You Blew It

The letters stand for the sounds, as far as can be managed, which the letters in the
above phrase stand for, except that “ou” stands for both the “ou” in “you” and the
“ew” in “blew”.

y ou—b lou i t

t—you bl ou i

it—y ou blou

ou—it y ou—>bl

lou t—y ou—b b 1 ou—i t—you
ou—-blou it

bl ou—it

Inflections possible at line ends: ? (proper or thetorical) or . (declarative or ironical)
or ! (pleased, displeased or invoking).

Pauses of any lengths are represented by the spaces between letters or combinations
of letters.

Durations of sounds may be long (ca. 3 seconds or longer) or free.
Where letters or combinations of letters are connected by a line:

(a) those before the line (e.g. ou—) should be long and those after (—b) are free;
then, at the next pair,

(b) those before the line are free and those after long, then
(&) both those before and those after are free.

Thereafter freely berween (a), (b) and (c), and occasionally apply one of them to two
successive sets of letters or combinations of letters connected by a line.

Each of any number of players may start at any line; repeat any line as often as
desired before continuing to another, but do not return to it. Sing as many of the
lines as desired.

When using pitches repeat no pitch on successive vocal articulations.



1 Scratch music

Each member of the orchestra provides himself with
a notebook (or Scratchbook) in which he notates a
number of accompaniments, performable con-
tinuously for indefinite periods. The number of
accompaniments in each book should be equal to or
greater than the current number of members of the
orchestra. An accompaniment is defined as music
that allows a solo (in the event of one occurring) to
be appreciated as such. The notation may be accom-
plished using any means—verbal, graphic, musical,
collage, etfc—and should be regarded as a period of
training: never notate more than one accompani-
ment in a day. If many ideas arise on one day they
may all be incorporated in one accompaniment.

The last accompaniment in the list has the status of
a solo and if used should only be used as such. On
the addition of further items, what was previously
a solo is relegated to the status of an accompani-
ment, so that at any time each player has only one
solo and that his most recent. The sole differentia-
tion between a solo and an accompaniment is in the
mode of playing.

Scratch Books

Your Scratchbook is your own personal, private document, and as such any-
thing at all can go into it. However, the original idea of a Scratchbook was
that it should contain Scratch Music at one end and Research at the other.

The aim of the Scratchbooks was to establish concern and continuity.

Scratch Music was proposed as a kind of basic training for participation
in the Scratch Orchestra, the idea being that each person should write a num-
ber of pieces of Scratch Music equal to or greater than the number of people
in the orchestra.

Scratch Music, recommended rate of composition, not more than one
per day, is basically accompaniments. An accompaniment is defined as some-
thing that allows a solo, in the event of one occurring, to be appreciated as
such. Each piece of Scratch Music should in theory be performable con-
tinuously (whether agonizingly or enjoyably depends on the type of person
doing it and on the mood he is in) for indefinite periods of time.

For the notation of Scratch Music any medium may be used: visual,
musical, verbal; the notations to be made in a Scratchbook which may be a
plain notebook or any similar collection of blank units (eg peeled sticks,
card index, . . .).

Ideally every piece of Scratch Music should be flexible enough to
become a solo, if the player feels that way inclined (for instance, it may be
played either sitting or standing, either muted or un-muted), When a num-
ber of people are playing together it is up to the judgementof the partici-
pants as to whether more than one can be soloing at the same time.

Scratch music — its composition — is thoughtful, reflective, regular,
treasuring the transitory idea; it is also about privacy and self-sustenance.

Scratch Music — its performance — is about ‘live and let live’, peaceful
cohabitation, contributing to society, meaningless and meaningful work,
play, meditation, relaxation.
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The Itchy and Scratchy Orchestra is a collective studio
project by the participants in Freshman Seminar 36m,
"Noisy Art", taught by Damon Krukowski.



